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. CAN YEU HEAR ME I:ALl,lNE. F

©L. McRae - )
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My Mom and Dad laid the groundwork for rfzy future giving me the love  an

Three in the back seat no a1r—cond1t10n1ng no heat at
Fighting with your brothers all the way to the foll&s
Piggy in the middle never sat by the winde

I'm the wind through your door -
I'm the living room flickering hght'f $
When you called on me I was 6’4
But I was high as a kite

When you were growing up did you have enough?
With your little girl glasses and your sack cloth clothes :
I drank too much I pissed it allaway I cor

I wish my life wasn't such a cliché

ard you ple y'ﬁ{"_ lonesome sohg
Lost in the rhythm all night long
In those deep grooves all night long

3 :HA‘I?L.lE PARR

©L. McRae /S. Dawson

s_fr.om pasf masters and seeing him play at

t Festival had a huge impact on me. Steve came up with
ord ch_ul'nges for this W,. :

Singing Hills of Porcupine
Reinvented mountain time

Dark past brand new start

He hopes to heal the scars
Helping the homeless Charlie Parr
Help the homeless Charlie Parr

Fueled by your father’s stories
and Mance Lipscombe recordings

Hurtin’ songs from the hip
Reinvented Mississipp

~ No one like him near or far
- Hearing him play lit a spark
“Twant to play like Charlie Parr

Learn to play like Charlie Parr
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Evangeline Elston’s photos “from the long.shcglow ail” were
for this song. Thanks Evangelme’ th,&ﬁ ng would

s Den sharing this story and Dana and Andy at Cuervo Acres
g the gospel. @WICS‘Moose for your wisdom!

1.':3?5"3"
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On the Long Shadow Trail

- Sbkcep that guitar in your hand
ose. ‘Cause you make perfect sense o
said  And always trust your cape when you're jumpin’ off the fence
- ‘Cause we need you to remind us cause sometimes we forget
' Tg'pﬂvein singin’ “I Like Trains”

And skid right off the grid now let’s sing

ﬁ’i‘j : ; - For the-suﬁ and its heat . .
o T To sew Evangeline back to my feet m it made perfect sense
he rhythm and the pen  If Jesus can come back why can’t Waylon?

passed down their music ~ When times get tough the words ring through my head

On the Long Shadow Trail '.

On the Long Shadow Trail i e . ut the tools in his tool kit~ IfJesus can come back why can’t Waylon?
Shadows need light and as a kid T was told mine T e TR Novk e take:zgl? reins singin’ “I Like Trains”  Let’s all sing him back
Was sewn to the soles of my feet ﬂngi ilan right off the grid when he says ~ Oohoo 0ohoo 0ohooo
. *rﬂesus can come back why can’t Waylon?

Whelfmies get tough the words ring through my head
If Jesus can come back why can’t Waylon?
- Why can't he come back from the dead?
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© Willie P. Bennett

MAN

man hes a m goo&ﬂ%,~ James thtmzre is hzs name.

real a good man
real a good man

3
Love is a game nobody wins
Risk your self-respecting heart
And gain an everlasting shame

It can break your will .
If you don't let gogg the shame oy -8
Nobody wins =, The things e does with his two hands
When lova @ game 3 ~ llovemy manhesa goodman
Nobody.‘ﬁ'lins 5 BT S ; '
I love my man he’s got a great big heart
- Ilove my man he’s got a great big heart

When love is a game nobody wins
The deck is stacked against you
The fix is already in
You may think youre holding all the cards
But youd better think again -
) Nobody wins

- When love is a gam
Nq_body Wl S

iiove my man and his great big heart
He knows I'll never tear it apart

i WeIl my man hes a good man

sl

My man drives me in his car

~ My man drives me in his car

- My man drives me in his car

drives real slow but we go real far

My man he’s a good man

My man he don't mess around
My man he don't mess around
My man he don't mess around
don’t wanna end up six feet down
3 My man he’s a good man

man puts no chains on me
an puts no chains on me



’tr’ he only g girl
rike stained wo

Come as you are

You won't find champaﬂgr.fg caviar but y.glﬁ‘

She thought back to the day‘ she ﬁrs net him
And got rid of her old smgle be d

As the terrycloth towel soake%:lp wha;t:spllled over

From the glasses perchedhigh overhead

Minimum wage didn't pay for the days
The groping and lewd comments did fly
Tonight some drunk stranger made a pass at his woman
Without thinking Dan hit the guy

Chorus

A man of few words Dan tended his wounds

Then fell back to their shack east of town
She cried a few tears remembering the years

Shed waited for him to cool down

Her key in the door and the creak of the floor

He looked up from his chair as she passed

Through all the pain he knew that she loved him
Next day theyd start over again l

dtheone)'r‘

Chorus ]

love

! y world was black and
s of age [ see I wasn't right
makes my heart contenl“-,,,“l
ill have the sweetest scent

life feel the rhythm of the stree'é
10mé I'm getting traveling feet

p makes my heart content
'f ia still have the sweetest scent

o ged to see the cit
“#Now I long to be bac
* The music of the mo

gl 'ngs with mou 1 air and make a joyful sound
sic of the mountains makes my heart content
wers of AppalaEﬁla still have the sweetest scent
Yk Nt
Vhen f’}g‘run my final race and darkness seals my eyes
Just lay’mi’."'bones beneath a stone and mark it “here he lies”
Where the music of the mountains makes his heart content
And thé ﬂowers of Appalachia still have the sweetest scent




Jesus or Jail was inspired by the

While on a tour of the Yukon, MC.ké

i Im a drlfter on this highway hustler unde rh

1 . ch bells are ringing Silent
ner at the mission all the tfi m

ryed by three wise men dressedi bl

o y i
board box is ho
ew gifts for the nigh a crown on her head and a

o. JES U et [N .‘w r day she’s alrlg t - “The princess laughs at passerS- by 1.
© L. McRae \/. T T C. Hansen LA ¥ o [ "1" ‘om her sidewalk throne l [ '"T: q“

1g For YhéfWrong -Eyed Jesus” L e .%;‘ : [ ~She’s rules her kingdom ou de'the:
rrated by Jim White. e O s
ithe and had some great lyrics.

directed b Andrew Do ne
y gmﬁkg the corners of your mouth dg

'winkle twinkle little start; ﬂ_

e 5 ay you always be in theﬂa
o G Y f an angel wherever yoq re
Got no use for 11v‘1n'g, guess if’s just my wa Wi
] A

I'was shown the way out when T 'ran out of fth
Clouds of dust awhirlin’ I light my c1gare§£f

W
Idle mind breathin’ away the end "'M., .:"c?k A
m a paper bag, Devil's in there- somew‘he;feﬁl
Y catch my eye evil lies w1th1n L, )

Thirst hangs heavy one more promise to break
Here at the crossroads which road do I take?
Two voices one heads one tails
Two choices Jesus or jail



I heard the story of Te-lah-nay (| pronounced Tee la nay) and th nging river in the compelling doct i 'ﬁ Shoals” directed by Greg
Camalier. Most of us know about the “Trail of Tears” but | learned whi

while researching her story that du e enforced relocations Native

Americans were forced to wear numbered octagonal metal tags stripping the igni 1 ve 5. Te-lah-n
read U.S. on one side and #59 on the other. They called the soldiers _ “Shiny Buttons? Tom x, Te-li
great-grandson, has built a 1 1/4 mile long stone wall in Florence, A:

stone for every step she: ﬁve year jours
1

o A5 E -: ._._ :-. £ = : " h
_r} of the Sun i A B T, 2
the shoulder £ ‘ ' '

can hear her you're one of a cho die
s Sﬁall pass on earth only the stonesr
walk began now I'm back in my'b.lgt

1 fY‘"'Tu,,(Euchee) healer Daughter of the Sun' e, _'*-I
ve‘vyea-r ‘walk began and the river sang me home

-
L
.--



ave known about Hannahs story'a ]

5

t)'our spzrzt isin my ‘bones! .

a ".a"note for me
i*met but Iknow you who



The songs were written by:

Tracks 1, 3,4, 11 - L. McRae (SOCAN/SESAC)

Tracks 2, 6 - L. McRae (SOCAN/SESAC) ¢ Steve Dawson (SOCAN/BMI)

Track 5 - Willie P. Bennett (SOCAN)

Tracks 7, 10 - L McRae (SOCAN/SESAC) & James Whitmire (SOCAN/ASCAP)
Track 8 - L. McRae (SOCAN/SESAC) ¢ Ken Blackburn

Track < 9 L. McRae (SOCAN/SESAC) James Whitmire (SOCAN/ASCAP)

M.C. Hansen, (KODA)

Track 12 by - L. McRae (SOCAN/SESAC) & M.C. Hansen (KODA)

THANK YOUS
Thank you so much Steve for taking these songs to a whole
new level. Your creative genius is all over this thing!

It’s an honour to have all these wonderful musicians
on this recording. Thanks so much for lending
your talents to these songs.

Big thanks to Bill, Grit, Linda and Alex at Borealis Re-
cords. You folks are the real deal and

we so appreciate your input and support

We are proud to be part of the Borealis Family.

Love to Pam, Aria and Harmony and all my wonderful
family for your love and support.

James and I would like to thank Gail and Louis Noretto
for your love and kindness. Thanks also to Glenn and
Kim Whitmire for making us feel so welcome, Donnis

and Frank and Dee Whitmire and all the Whitmires...
it’s been so great reconnecting with everyone.

SPECIAL THANKS TO

Rick and Denise Williams. You have had such a
tremendous impact on not only our lives but every
aspect of my music and musical career. Thank you so
much Denise for being the sister I never had.

I. oy

THANK YOU ALSO TO

Jim Carlson and Kari Zamora, the William James As-
sociation and the Arts in Corrections Program New
Folsom Prison, Anita Haumont of the Geneva Youth
Rehabilitation and Treatment Center, Nancy Vossler at
the Nebraska Center for Women, Robert Richard at the
Prince George Correctional Facility and all the men,
women, boys and girls we have worked with in our Ex-
press Yourself Writing Workshops for sharing your hearts
and your stories with us. We wish you all every success
in your future. For more information about our work
with at risk youth and inmates please see
lindamcrae.com/workshops

Many of the songs included in this recording were
written with the help of a Canada Council Grant to
Professional Musicians and an Escape 2 Create Artist
Residency, Seaside, FL. Thank you so much to the E2C
board: Marsha Dowler, Karen Holland, Jane Crews,
Cathy Toole, Sherry Londe, Lynn Nesmith. A big thank
you also to Brook Stetler of The Rep Theatre and Ed and
Tom of Central Square Records, Seaside, FL.

We acknowledge the financial support of the Government of Canada through the
Department of Canadian Heritage (Canada Music Fund) and of Canada’s Private
Radio Broadcasters. We Canadians are so fortunate that you folks exist!

Last but certainly not least

Thank you to each and every:

Promoter & Venue for a place to play,
Host for food and a place to stay,

Media person for spreading the word,
Radio D] for getting it heard,

Music Fan for attending a show,

for buying our music and taking it home.

Please visit LINDAMCRAE.COM






